nadA NA“ICE P77 - ZdhG o0 T

Nt2LCn Ha (1012 FTCanci:)

ameés L A

CATINHE D "body" MATICED @-T "IA"T "ADFE" AG "ANA" U.0ON AT
Lot ACH TAPM- M@ TPI° AL CTLD TPéd- PMELPF Nz ChTICTLE ST

N HIN PAR GELTFD T Pé-d-(\ BI°0N W78, (VAR GFFMG AN TLI°FR TCH1TEM aow P
ARZE LAl LOJ ThA WAL """ 77 "IAYE CIAZ TETCD AT TAD havst €07 Nén
AN WG A RaD @av§ pnA TeA 7S D7 AAD- (NL- (19627 255) 12 N9y WAL
NGEN T Pdd. 7107 "IAYL: T1ND: Fach: TAT: MHEG: €910 8: CULEH: C1L.90N0E hGhP:
a04dP: HPAZ WINAR AMC TN 10" (CINT 8L DN (19487 218) 2 ™IA" (APD- 7k
NI 71 ONAR WL T (11 ABAPOAAIP:: aPH T Pk W7LI°FM7 ATIAGT
CTININVED- Co0+C17Le 0M-E5 - - TLATG PA 1P - - AAT TOALLTFPAT "AHLL AL
SN (INA & LN G Ate MI° 0962 917 ACT16T TONTZ TNEC 07" (MU-RS°
¢tMen) == "eam: 1A CPN ThAZ CA-TThA CATDA" (NS WAL ¢HMeN) = "am-FT"
N&73M 4927 NEPLIT Ute 7P8 ANAR QATLLRCTM: 76T BB PA:z: "OD-7TE (@ oPTVIE
760 OhCLE hNA 1Az Hb N0 718 D% AM-7E AT NAA: (HIPGTT 17 SO-AM-27 C4.4(0x
Cav GO A7t ACHOA MAVTT BAGA" (03T 11672 h&Thk Chlb 1)) ==

TANA" OOH 14 0"IATY ARG DOAOPT" RS BaPONGAz: WTLICT (NTALRET NA AR
N7G1EIC 14 P PA 1MD-E "hNAT GAIC TAT GAIC aPAh CAD-E 407 CFA AN COPT A
A 1O Ra0TE €ovGT IAT TeATTGT NN MTHC AND AIC TEC 2A VAR COmCE CTNC O9°
AANT:: ANA ATICE AR ATAAI° BT1EA" (LOFT OTZ RAIhE Chs) = N1LI°T NPT
PNT NAP 7147 TTCE NNG IC (TNENA - SHLNE) AQTANE C1aPANT OhCE hAD-::
SV QmCLem: L9° APt NVALRD- ANG- A70 hANTG 74, hANT aPMELTT SM-h U7

CULLOTFA API° SAMPA:: ALY T4 9°an, “LPy7 "body politic" m-:

nA WL NANOAUE et CAG D00 TAFPT Az 0.7 AL ANAT NOCEe IC
N7L VAMG7 €704 CMLIMMA CUI8NEA WY L& hEC1D NA70 VAN LLE 1TFNZ "hNA £A
OhCS ANFDT hBPII°Z AhCLI° LA WA AN FD7 hBLAII":: AhCE WG hnA A7L P’Ch
RI9APE WL PG WL a0 LAE WL PTMG AT WS ST (218) = (NG WAL el
a1 WA QAUNT 6.CE COMCE LPA W78, AGCS ATLHT7 CULovF jMA (T hBLAI:
N7L9°T hnd (W78 6.CE. C1an TTIL Coor7 £A MNAD- 4.CE L7 204G 110 1a £1.0N
HCET 8R4 JA: BV “INT /706 16 (WADGFD NANA £7ah A7LINT SaPOAAZ "héO MTHC
Ann AC PEC AN TP 0270 NRCAT HE8HG NGE CAD: N7L7T ANA 80AA: - hhA

Lend thA MAL:: 08.0 CACICE av N P (RS0 ANNZ ACENED “1H9.¢ LVEEZ 1962) =
2087 DAL NEMz: R b4, APAD O MEPHIN AT hS0z: (ASN ANOZ ACEAEN “HoLe (VIE 1948) =



avOed® (1760 OM-PTG N7G0 ANATT 70 778, (60 NT7H ABLACE NT7HN €760 aPV]4P
AL av 2D 710 BOAA" (NG DALT 218)::

A hAOE a°F7e

The body is at once the most solid, the

most elusive, illusory, concrete,

metaphorical, ever present and ever

distant thing —a site, an instrument,

and environment, a singularity and a

multiplicity.3
Wi1LAPET ANTE Utk AN1E5T7 €714 ONAT L7104 A AG €277 PO TI°VCTS 9°CI°C
MNP 764 TG FED NG ANAR FECF ap0A W75 KA 70 ANAT ACh DhRIPC
R787R9° NIENG Nev7dn IC (HPCS H°LG (binary opposition) +M722 (P4
HP e ATPELPTE WOFT DCT ARAG “17448 UG 811 aGA:: Y 1 hBLAIZ hhA
NARPC T4t NGTTIM A7D, NORCLD: o077 PGT N0 7Hrk NLENEN T &ENOTF THICTHE
ANIPI°T AGCLI° AGTEI® AOEIC 1@ CLNATD: OAAD 209° NPCAO LT M40 8V 987k
naopan’t (IFHENE Ag70G NAVA TGT NUNT APAOsh, (1H4.M4: 1615 KLt AeT4E17
gana) gaopad:: (HVI® CHHAM “LH7 ACTOTNNAT ANA CARICCT PUA 764- DL 177 T
TPCOA::

ANA7 hNGCO AQNIP 4G av A A TIPPC CLLNMD- A870T ChNAT 4.CE NIEFTET
CCUETI° MONNNFT OERAE AAL LAz (HY L1 OTAL P04Y 9°CI°C (genetic
reserach) N9t nt9Prt9° A® W7LLL AR AR °CIPCTF LnlSnE "From cloning
and genetic engineering to invitro fertilization, micro and cosmetic
surgery, the body is at the center of huge controversy and debate
the likes of which we could never have foreseen or imagined"
(Ashby, 2000:39)*

NnAD- 6.CE NNLT SATAGRE C17M COVA PGTT CHEPNC A870 PePLLD7 AT N7IN4-T
ANA7 N7LavANT FI06GF QLD T 1OC harAnit NAETE (00417 U104 A7 €714 (A
AG €277 PO TIVCTT “LHGTDM7 W7L.57.002974 BG 4P &Mz CAQOUA PG T 11960 -702%
M8V 1M " LA - vPPLPE" (post structuralism) €914 a9° LA ANGLLP
TPGR MM Y@ 8V TPGER NACT NCNF CEPTG ap-@ PN avn A W74 C1OEE €714 Ah
TUCHT CANTANA o0 TLE CURTT " 1PLSP +2C5P T " (hierarchical

3 Bryan Turner. The Body and Society

*Imogen Ashby. “The Mutant Woman: The Use and Abuse of the Female Body in Performance
Art.” Contemporary Theatre Review. (2000), vol. 10, no. 3, pp. 39 — 51. aAhA NT4PC AL7N A™INGYL
0L “TAnA aPgPMi7 (-Fevanel NHACI® (AL NI& 97 — 99 B4 av.¢ rama¥z Dani Cavallaro. Critical and
Cultural Theroy. (London: The Arhlone Press. 2001).



oppositions) (evanCan ¢+PCTPETS CTPLEET CAL T YATIPYT “I0CT 70+ NHY Uie
TI0C LULav M- C7PGRMD 485 T1GTD AG NNC ATTD 9547 AL "hRhA" X "O(hP
TECE" COLMAVED A0 WTACT AW145.6.M47 CTE.MTI° AT9.M7Ng ALh araMit 10

AQDA PGTT "ANA" avyiq av Q00 ¢HACT RCT AANT CAD-T £™.G D L9°G €7D MM
NnBLAI:: N7L907 CETINE “1I0C 00T 140 1M A 1979 Chnd WaAT 287HG Ut
(apM77 PCAT PAI°T OHTt. ) PAR AR AMET aPDAF 1D NHVI® 9°n70T hhd (AL LH
TANNLI° T11N4-RIP 122 W7LLI°7 "ROA" T COHT (0BT WINANE WiPOGT P4k T09°CIP
(symbolic construct) Mooy VAOGOD- NG (TCHTS AL BoPWIAZT
"Everything we know about the body — certainly as regards the
past, and even, it could be argued, as regards the present — exists
for us in some form of discourse; and discourse whether verbal or
visual, fictive or historical or speculative, is never unmediated,

never free of interpretation, never innocent" (1985:2) 5 A729° nAh9C
AG /ML NIGA "OCHT" 1A heMM 1D+ PAYD ANA PANTF AMLTFE (ALY (HCT 129G
MDA AL Farw ek 58N hMOANCTG b FFFD- aPGNSL TG Az NALLY ANA 0277 A
MO (AR AR A7ACT ALTANYT CI°1al9°LM- 6.CE NH BhNT 7Dz

nNaA MAICS P71 & d§ 00T

ANA NDPPN CATICE 277 A ONT 9°7 A7LTLIPAA AOLM AGPSIC (16 I°CIPCT BMEPA::
OAONU7 700, ATINTPA A7LFATT ALEI® Hovy CHAP M7Né CANA h785L6E AL has (IHY
AT NPT ANAT (bt L8 PP £IPC CUY €714 0415 €714 07 F88 (714 L1
T7 nSI° LI hWF COLTINT hBaPANTIPz: nNAT (ASI° OO AT 0T - @I

(1981) ann 7Nt a1t (2008) - P0AG 21 &dve OTONC (“LETET LCA
ant@inte (double representation) ¢4 To9°CHe erag (symbolic motif) ©
Y0 AHD7 TOCCET Ne0-HCI9° Nev0 - NCNF BT “PHIOC W7FANT: NN
aonnA ¢58A AOANGS NACKD- L7007 "ehnA ’ath" (body politics) aa-é.or
ML79° THO NP 70 €7LA RI°FT AdFz: "CANA Ak 714 2977 HCG $09°7T OH .
gaoqn:A::

® Susan Rubin Suleiman. “Introduction.” In The Female Body in Western Culture. Susan Robin
Suleiman (ed.). (Cambridge, Massachusetts, London: Harvard University Press. 1985, pp. 1 —
4).

6 n7& 148 av0@ (motif) U7 UL VAT OMCETT? ATAE a0TF ANz LovEavsem: CSM MNELA: 24P MO 4-0vAAN
@M AP7Z UATED L19° ThIPCIR 485 TINTTT 102



nNaAG 23T “1.5: -
ALS -HalL: 7RG 6H

[W]omen’s bodies are the first place
where women are engaged in political
struggle.”

R P TS S L T W U O

NA%ICE 7’7 A AT "0 CNEG LLTT DGR e IADPG ean-tCOe PANT (artistic
discovery and epiphenic moment) 7 "GCi0kh F4%07" AG AdTINN

(representation) AMANT €714 W &70 hOOF L7 ™AL Y@ N7 20 DO
A“LEMC CU1LG 1BT9° WiLHU=: 84 AN MAS -Bhzn® VAD-G 1@ (ANND- A700ANT NAT
L7 "IANT" INLTBAG NEC AL NTIAANT PA 0L CHGLT CNT4T a7
ABTLL a7AC 10 AL (FPAZT "0 "ANAPT $4L7T MAA NOHATFD: N9LNE.L4 TAAD
N7&E" Wi ANC hWPOCPT ANz NOA, G L AL 0T 2850 OA70°T ont (L H- Uste (T
NCAEL7 ATPAP° AMM ANZTFD: C7LGC AL ALE "™ AL TAN BaPMG AHGTFNT AALSP
AL BNovsA:: NNk (AN CMPL NGEED7 AN - "2z NPOTED: D7 AR aFM Hovy $.0A
A0 (Lt OWEt77rr ML Hory anC AQA-T ACINT AIPT o0 PFT " aob7 a7 (T
NIPERLAT" BadAz: CP Rt L CANS AM-T aP0A T WHANT 105 " ATELD- H1ANME @AY
T4 - UL, TPLLs: NGC 04 AL TTMATA NLGT CATNZE T70PAPT "2

"OUPAI® HASHT NAGTP A7L 1LLIT WL “LTI°
ALININT A7LPCTF" AH.LM (LT AOML4GN DTQAD-
NP AL IC TPMPF: AOMGGN WIS C70A
avdvyC 1m-::

N1 ONT "AT7E av AAIC AATAAD:: 200 AAATRY
NAT:

"RILT? M

"ERTNT UG hANAU: LA TPTEAT CINT
1(-z="

W78 b1 P ALGLT NP @- TIC CTLLFANT aPANT::

P LA Urnt:

"Wendy Harcourt and Arturo Escobar. Women and the Politics of Place. Bloomfield CT:
Kumarian Press, 2005) 228.



A100 Né& AZET ONCE L7h M7NC AL AN WoT
a T CAPLIITA::

M70C A8 &7 ALLT ACIDP A TM-NP Plz: POT D7
nAG.:: A\OMLESN T70 ATD, hASSD-9°: (45 -
4 6 ) 1]

AL100 NC vth £7h O7NC AL Hékd (nakedly) "e+Iata" o 020D ¢7 ML
Tebd "PLATE" TPCLNTE NAWSP TIET M. Ah GNI° PA CTIBADANT @IV CIMC APT
NPAEED 7 NPLPLTOT APTHE (G TINHATE D TMBPAT:: ATPANT 16 U-tv o7
M-GR. 97T PAYNET 9°AN7 (W MNTHTG (100740 A THE T aPMEPG avo) Tt T BI° LN TE
NPt 7 m-ne!

CAN MAS htd-dn HAS TG7°T COUUNENT 103 Tt NANMLESO JC Fe9Pm 017 %
LI INGM- M- TINC MAAIPCP M-0T NI°FaPAAOND- AL, J-6h IC W T4.6-LPG heTNOML
avpd PG SPCAA: DA TONFLPHG OB (R TEBPT7 aPAQ FapMPATTE

"gUy 087t 7L 1M CITANT? CIPnar@ DT LR
"YiIcon'nl M
"0k (M7FE m-? "
"hP ! "
TAIAN D79 AL AR IPANT BGLPAR "
gy hANNGD? "
"AT9U "
"eRTAT MO AAD-:"
NPGECE @7P7 QMM AALTI: (14 46)
AD-D, 7719 USOT WIAD ANOLIIT L0 TERP ML a7t LIz
"aten? "
NZIC" W7 NG hECT hALT
"AADLL IO L
"ANTED hBLAIP:: ANLGE D"
"hA 7L MG A7872"

TLG77M::



(T4, avyd.iy av-<Tk: ML AI°(LJ BT 14-d::
14I°0-5 AL W7LAPaP(N ML AOP WP
"T16T Wit
"aaCam-b@- @ CMLPU-D::"
"A00 A0 AN
gy
"NGhla"
"gUT 98Tt - NPT
"rRT eenn !l "
"hEFAT"

T’ oz nPET L (U-PA 0F. 0 ECO M4
(1% 46)

NFPAAN LTt CTmTT AIPLT OPNOA UL V0T TSCT7 A70PANFNTE W7L57
MAaa ANt 759 N7LE UAtET N0k (AN CMPL NGEEZ POEGT hGC ATC:: hYHY

ST (AL OeA ©H00T hA TNLET (physical properties) AT aa Ned
+0032 00+% (mental properties, - perception, emotion, beliefs,
desires) 2@ eV VED “11LCHF (embodiments) GFEM:: “11LEE “IchiTt
NALTVED POt oong-P - U. PALLOT RPA NTLOTF T 09° NG ghn®d "OA"Z A,

CALGM7 A% (NTT LOTI° PUA hELA) NLLLM: 1-4EE ch. V48 QO NWIAILTY
NTENCNAC W74 016 165G CHPS ST O0AE (LY ATNOVTFD ANTE- D79 AANATT CAD-7

T0T7t (masculine primitivity) emhaa::

A4S0 ATHD 7 Urt5 0P LI° trth AP 724G NePMET 777290 R7L. 00T Chdar 71414
(patriarchal status quo) Ma+¢: PG ATIL PAGA: hW7LI°E W78 NPL

ﬂ"photorealism" PR ADIFT7 AGTANT LH1AA:: C9h0N0T TFH NUAEIC L8 AT
AC7T Car@-M7t y(D-::

TH Wi &: -

hTT MG PCE 0T TIAP AL A7, 4.PLG GATLET CaP4AI° a0 CANT ANLE Ghs: "IV
087 7L 1M LI°T/ANT? " CULAD- TEB C+LINT AAMEGN 4287 CIPEAT" GATT
08GLM-9° ABNor MBI ITAZ

"gUy 087 7L LN BATA? "



NP7 LTI ANAA ATFCT O (T aPAh "

"hBLIP: AE ANAA AD7TT ANTE 00 COT
N@-717 T LN D78 hBU79°=" (14 39)

NAAMEGO MO BAP 0T I°AT A7199° 14671CI° BIPOA W78, hD-713M- CH.L t+Pé-r 10
Tt AL AD7 NG ALCH MHAHCY D CTHAOAT AGET (FH 10 AT 14 209P° BN @O
10 CGLTM CHYT YO0 DNG7TG NTFT CACAT7 CUA CULMP CAIP:: ColchtT TR CANT
AT 1@ HRT U7 TR 00t (hegemonic masculinity) nanaag «.HGe
(07 AT 00T CaPPPC TR BV ANAO ZAI° ANNUT7 L1 607G 106 ZAI° 1A-NT
2042 (inverted reflection) 7+ +0nk apanan A0Y0r 6.9LG GATE €1140T
T TANGENT: (YD W79 AOhCE Chkor 04 CH8A hOAAG GAI° 84 1GA: NaPMPP?
NEPTPET AIPLT OCINT AAG TORT 1007 209° (CIOLC TIEMAT:: (10 H8AG AAM7
CTOAET 909° NGCA T AL "R7145 209" AODTINET TRCANT::

(16-0 &1 AT G $OPF2: RT90T P’ oehdd:: A0S0
K7L OAP M7FEM - W78 L4.6T 078 1% NGbeé- -
W78 b P TG0 0855 vt

PONT DERTEFT MAFD-22
ngvy N "

ASBHT ACCM MMz NCL AN AR A8 DLDLTNT::
A70NT Tid- 19°0"IC NeHL CHOT e@-4 MCH Aan

ao Ny L0 OW7E O7HE Q7T LTMe: AAI° 299 - AAI°
59 - MG AICE AT NAR ALS Phe D107 SH $q°
h@t A1) 14 AQNA MO

(1981:48) [A&IrT Ch% 100]

CUMNT IPCHRLG 005 Ch7L TMA CCLTG U7t 0T hBLAI: BARTIC "R7L°" HNAD-
U404 LCANCAN GELT vt W1&9°7 8U POt 617 4.8 T 1047 9°7rt 18006 ¢NCE

(A8 9°7Ft LAyt M- FRA " AL ST LT YM-E nEH TNyt (passive
objectivity) & 7 (n) anrt (active subjectivity) ¢tn4%e a711C 1@-:

FH U-At: -

NI (HAS €714 GNGLLTTT ANT AN 14LP NLLT M7 FRD-7 av+ix (100 D-NMP

(journey into imagination) ALCT? 9100 A7TAAT:: (A k7% ASI° MMM YNI°
MO C9.8C 14 OhCe AOMESO AT 1M T NNCG 22T MW oA.MF NANM4-STO 9°50P

909° &7 CTMAPT AG 09GN IC Aléd- CTERLEALT I°0A N F Gz Nheqm- LLT NCACT-

WD hANT7G AET7 APPLE NPAI° IC LIT10AT Niid- IC L710A:: NHY U CTLALD- T

NWoNm (AMMETN) AG 0&EAE (NTMAT ANA) adnh P71.L.4 CAIPLN - hAaPL9T



NPT W NAGRLUY 987 NS - oHY ANGe (illusionary-hallucinatory) +7#7%
1Mz NN AGE7T CTMGPPM- A CACISRD AG CHOPGRM- 0.7 TN COCT 909°
4hnC hI°aQ9° Banndd::

Utk CECATD PO ADTHD- COLAE W78, AT CoLBav: nBLNI:: (19AI° €714 17 AT
O-OP HLI® &40 NULENENS FEC T apnnh A7 L5M (NCLD AS (IFFNLLD: epnhA A
CEMEYFTG CEMCTTT ChAL LT hG CTLLLFET CAMLALS CPO8Y 114 2P UG y(M-::
FPRP €77 A PO WG CATNFPYE hP7PFT a7 TG (Susan Gubar)
ATRICHFNLEM M7LFE A THR@ AHD ACIE 00T (410G NAC 077 Th9°Cr (phallic

symbol) TLCI0 A.MASE [idG MLPT AT IC BP4GNz: 8 987k 071G AQALA (VT
nEFT ML TNLTT ANTLLDCE hEFT hEAR 12

This model of the pen-penis writing on
the virgin page participates in a long
tradition identifying the author as a
male who is primary and the female as
his passive creation — a secondary object
lacking autonomy, endowed with often
contradictory meaning bud denied
intentionality. Clearly this tradition
excludes woman from the creation of
culture, even as it reifies her as an
artifact within culture. (1981: 247)8

NG ALCT? DAN OAS NDOLID ANLE, WL TIPANTID? AS9° NTImdTT hS9° NC1hbT
NMRrt V77 A8 ET LN CHHANTT 2CUT 1@ OMNM@-:: U7 THC (9T 100
ATILG nSI° NPLAM "GN AL (ML79° NE-ALT NTIhAT) aPnnA L7LeNLT7P HI° LG
A7O0ANFN T ANCL AN QAW IAD- " LCAM" 0t AN 7@ (T4 3 8) 2 UM TT AN
TANTT HGAG €716 AM-T C°7THND NNCL AN ADEDC AG OG0 hil7?HC T

O tOLOL0T NCE AN D&MD CHGMODT APar<y FIMPD ANMEGTN $9° 71T (M-60.
go7I° ML RETAI? (PTG 7158 ONL 0L "EH AT TADM ATLNINT D) =
NI 087 T MO 70CE 23 TAIPCAT "LGFO7 LON:: “IchiT ACTE hGCA C4.ME7ETI°

CEMCIETI® 716 MNSATI (A7 LH, "subjective"9® "objective " 9° NGA%

AN TIMAT 20NT a0PRE [ appLE" ? LT IPAN
agMc? She distorted her own body -
distortion as a means of rethinking,
redefining, and reinventing oneself] 71c

8 Susan Gubar; “'The Blank Page' and the Issues of Female Creativity”; Crtitical Inquiry, (Vol.
8, No. 2, 1981)



ND3P AHIP; AATTLM-9°: 20N NOESC D T AleT
101G AL TAPAA:: COAOT A% OchE NGNT WIAPAT:
ANCY7P NhSS TO7% 62 aPP PO AL hC6EhA::

CTALE PATF CTLNAARNT 20A - €TMANN 71C WE::
TN AMG@:: AN TVND-I°::

"N WG D" hAD- ML O PC NACAN ShLG
HheMeav - AHavy::

"NGECPT AT ADTE - - - Hhi PC
hECHPPAU::"

[A@-O.MG A&&LD 17 107

"N ACANE 10" hAD- AQMESO OOHPT NN-A (id-0-
68LG ALS €190 A cheGe:

P00 -NPANG LCPT AB::
(1% 49% nAIrE OR's 1D:2)

Nt AP CHNED At CLNI° P’CUt BUT7 Savdd: (U-GF 2071 aphnA
UNT oo L3R AR hivi: QaPEav40M- ARTT ChnA NENeTT hQ&-LC W57
1M (LY 00 OFALS AD7457 AAAMLESO C-Taram 9°7% CUIM-7 NHOAT DET
JCALIMP (M- CNLMDE NI°ANeT apnnA A75.6.MC AJOND- ANAP &Nl
(apAag®) (AL L7 C0N0 N76.C N4 MCE TLWH 2°C ML M UATEDG
PUGANTI® a3 P ARFET (1PLa@ (i (0704 209°) AL 178 €068 M- OO0
I°0A a0fv (100 NG AL DT 702 (A £7hT PG40 VAN LD PLI°
TOTA AWG hEl-LC VAT NaoU7@ N71hNT ANA T8UHA:: (AL 2097 OO

14T ML “ONA PPLPAZ YACE +PLETS LINCH 4COPAZ “The marginal
in its very marginality turns out to characterize the central
object of discussion” nrSAM- “INE 1@ EGF7 NAC: MBI° NATONFRLT
aa7? This is a systematic deconstruction of hegemonic
masculinity::

0 0.rr

eOTOF PATYTE N0 V8L AL O 20¢4 OO0 Fh (PP AATC Aavtih
ALavFge:: Al AST NANA ATAC A79°CI°C NAT (1GLL T POCET AS £9-h70
WARNT 4G avrtd RTCNTA:: OCE I\, 103 70 L£9° LAUN hP(L 10-::

9 Jonathan Culler, 'Jacques Derrida', Structuralism and Since: From Levi Strauss to Derrida. In John Sturrock (ed).
(Oxford, New York: Oxford University Press 1979)



OHLP VAD-G 217 OCE DLrE7 -t TATAT: P4mé- NP T75 et
IOCTHT-—- ALOhAL Sh0 AT TIPUCTHS I°CIPC L8994 DCE N7 0 F-

TCh T T09°CHE 716 (symbolic role) A.S4®E ¢ 014730+ ACT
Q100F@- CY TINFOAPT ht:H TS (discursive role) Aao-::

NASI° P24PT BN A0S 208 KA O7A (7% ALY 07LEME P71 & ded-P
gONNTT NPOAT ABLAPz: DBI° L (W %A. 1% VWL TN NATLAN “P 0N
(LT ATNGYE COUNMTT PPE PSOIPTF ATAT hBLAI:: TSEFTT 0127
TN v N P (Visual vocabulary) acingst 7 +LC10 0271 &G
MAP 704G COULPLA JPONT GED-: (ACIT 10+ WY Pie LCNCAN N7
ATINTTT L40D- P TET T1G a2 FR4 AANT::) AAHY OCE WA, 10+ A7
(HY ao718: PheGFD-7 “/200et” ChRtarANT? 1011 200 aPhid A%
(PPTANFI° AP 26-D7) “ATLANTA A7 40C” (P711% aPAhh JoLCT) P14
CAQ AA@-E “AG 0TSO0 AE HAOY (PHU A1C ALST) 07104 TCEhT £°C
AT8.ATe (ool (NG HE Bt PO PATRD- 260 10

OHY 7¢F OCE vt 1A ATCEPPDT 1X4T GAT° AP 784 (LT 10
Wr1aPAnF A7

RLN7 BhNTECT PCATTT OUNT UAIGHT {i40- A8
AENTPAU:: 70 A% OTNG 0psit hBThgP::
FO-ELAT? AT ML W1k apANI®LC ATPADT
SPAAz K7L WKL 10 CHT0M: (P70
PAPLT 218)

OCE hda>7 APRNTE 10D~ 74 L7LTH A1 ST ANSETT LONA:: U7
APST ATPLAT° ALt &40 AaPAVT 20 PIOTTNLM-T PLP aPHav-¢. s
PHOD-S 17 A H LME PA:

(i6-M AL PAI° NENAU:: AVT 087T PATT hEAAU:: WTE CI°FLCLD-
APT7LOAAT NTAT PAGDT TUINAG NCOFD- “1540 70 AT 140 70 “INT 703
- NH BTG AT ndANUz: AlHE ¢ BGCOTAT AT7LHD ALANT W& POk DLI° W7k
U7 AN NP7 AT 4N UL 1D hSIDPI°::

NOSEE @277 eMM av::

AAON, aoe (1FT70F AHG AHDY CHANAND- (id- NNT A7SAD: 10T TePAANTE €T )
A700AA €T D TCTH° garMA? (2202 hA7hE: O 10))

NPLaP@- NEAT N“TIhAT NATISP PANLET HOA, DL HAPGP AN PP NTLLL
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